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The King Charles Spaniel 

By T. C. Turner 



IT is probable that no dog has played 
a more conspicuous part in art than 
the English toy spaniel. Some of the 
world's most famous artists have for the 
past three hundred years used this dog 
entirely or as a part of the composition 
of their canvasses. The paintings of Sir 
Anthony Van Dyck, Franz Van Mieris, 
John S. Copley, Sir Joshua Reynolds, Sir 
Edwin Landseer, W. Powell Frith and 
many others — all give evidence of the 
popularity of this charming little pet. 
But, strange to say, none of these early 
pictures reveal the exact duplicate of 
what we have for at least the past seventy 
years recognized as the King Charles 
Spaniel. Van Dyck's "Children of 
Charles I" showed two spaniels, both 
leggy and both marked with either liver- 
and- white or black-and-white; Metsu's 
spaniels were of the broken-color type; 
Copley shows us a type of spaniel re- 
sembling the tri-colored Cocker in mini- 
mature, in his "Children of George III" 
arid his portrait of "A Lady with Span- 
iels;"" while Landser's "Cavalier's Pets" 
shows us one white dog "with dark mark- 
ings and one dark dog with some white 
about the head and 
rieck.. The portrait 
of .the Duchess de 
Maine shows her 
with a broken-col- 
ored dog. The por^ 
trait of : the Princess 
of Orange shows 
another of a broken- 
color type. A group 
, picture by Gabriel 
Metsu shows three 
women, two men, a 
child and a spaniel, 
which is again doubt- 
less liver and white 
or black and white. 
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The King Charles spaniel, as we know 
him today, must be perfect in black and 
tan markings such as would befit a good 
Gordon Setter, showing no trace of white. 
Many have expressed the belief that 
the King Charles of early days originated 
from the Japanese spaniel, or, as many 
call him, the lap-dog of Japan, and there 
is just reasoning so far as color is con- 
cerned, although none of the early paint- 
ings show us the short face which is the 
conspicuous feature in the Japanese span- 
iel. Others insist that the present dog 
is a development of the Marlborough or 
Blenheim Spaniel, and some that the 
King Charles type originated from the 
strain of spaniels most carefully pre- 
served by the Duke of Norfolk. 

It is well known that Charles II was 
very partial to a small type of spaniel, 
and there is reason to believe that the dog 
thus became known as his dog. The 
close resemblance between the old-time 
toy spaniel and the Cocker is very 
marked, the latter being almost an en- 
larged edition of the former, for in neither 
is the face shortened to the extent of the 
present day King Charles. The shorten- 
ing of the face and 
the rounding and ex- 
aggerating of . the 
skull" were undoubt- 
edly the result of 
selective breeding in 
the hands of the Lon- 
don fanciers. The 
early shows in En- 
gland and America 
provided classes for 
toy spaniels of two 
varieties , Blenheim 
and King Charles. 
The ruby and tri- 
colors were later ad- 
ded to the classifica- 
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tion. The tri-colored spaniel is now 
better known as the Prince Charles and 
is, indeed, a handsome specimen with 
black, white and tan markings. This dog 
more nearly complies with the early artists' 
representation of the English monarch's 
favorite pets, and from "Idstone's" de- 
scription of him one can readily trace him 
as the dog of our artists' ideal. 

" A black, white and tan spaniel should 
have a leaf down the center of the fore- 
head, tan spots over the eyes, tan cheeks 
and freckled tan on the lids, a white color 
and maine, white forelegs sparingly 
flecked with tan and black ; the edge of the 
thighs should be white, underbody white, 
and the tail also, the inner part of the ears 
should be tan, the mane long and profuse 
like floss silk, the thighs and hindquarters 
must be feathered heavily, also the tail 
with a flag end, feet profusely feathered, 
the tan coloring wherever visible should 
be brilliant and rich ; in the heavy feather- 
ing of the hind quarters and tail there 
should be a harmonious amalgamation of 
the biree colors; the face should be short, 
the eyes large, black, and prominent, the 
skull round, the ears large and there 
should be a deep pronounced stop between 
the eyes, the ears should be large and 
flabby and well coated, the formation of 
the dog low on the leg, and the coat very 



silky, that he should have a sprightly 
temper is indispensable." 

This description was of the dog as 
"Idstone" knew him over eighty years 
ago. The same writer also describes the 
remarkable intelligence of the dogs of this 
breed which he owned. About a century 
ago, the black, white and tan dog seemed 
do diminish in favor among the fanciers, 
and the black and tan gradually took his 
place. In the canine world, as in many 
other realms, history repeats itself period- 
ically, and during the past fifteen years 
there has been a marked increase in the 
breeding and development of the tri- 
colored Prince Charles dog. 

The classes of our largest show, the 
Westminster Kennel Club's annual ex- 
position, have brought out some very- 
beautiful dogs during this period, among 
them Miss L. Moeran's "Ashton De- 
fender," and many good specimens from 
Mr. Thomas W. Lawson's Dreamwold 
Kennels; Miss Rosalie Stewart's cham- 
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pion " Speckled Wren"; Mrs. George 
Steadman Thomas's "Endcliff Check- 
mate"; Mrs. James Doig's champion 
"Breakwater Wonder"; Mrs. C. H. 
Clarke's champion "Yetson Checkmate." 
Among the oldest and most successful 
exhibitors of the King Charles in this 
country are Mr. and Mrs. F. Senn. 
Their great trio of champions " Square 
Face/ ' ' ' Romeo, ' ' and - 1 ' Perseverance ' ' is 
iiere illustrated. The 
fiobby of Mr. and Mrs. 
Senn has always been the 
toy spaniel, and although 
there have been many 
good single specimens in 
the hands of other breed- 
ers and exhibitors, it is 
doubtful if any kennel has 
ever surpassed theirs in all 
around quality of stock. 
The Toy Spaniel Club of 
America became dissatis- 
.fied, some eighteen years 
ago, with the very lengthy 
description of the breed as 
shown by the English Toy 
Spaniel Club, in conse- 
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quence of which, the famous judge of 
dogs, Mr. George Raper, was asked to 
prepare for this club a more concise des- 
cription. It is interesting to compare Mr. 
Raper's description with that of u Id- 
stone " written years before Raper's time. 
Mr. Raper describes the dog as follows : 
"Head very large and pronounced in 
comparison to size, skull high, well domed 
and as large and full over the eyes as 
possible; temples very high; stop very 
deep and well defined; face abnormally 
short; nose retrousse; eyes large, lustrous 
and bold, very wide apart; muzzle well 
turned up, square, broad and deep;. ears 
very long, set low down and heavily 
feathered; body short, compact and rather 
cobby; coat very long, dense, soft and 
silky and as straight as possible, soft 
wave but not curly; the legs, chest, under- 
body, thighs, ears and tail should be 
profusely feathered, the tail cut to about 
four inches and gaily carried. Size: the 
most desirable is from eight to twelve 
pounds. The King Charles should be 
rich, glossy black with bright mahogany 
tan markings. The Prince Charles tri- 
color should be white ground with black 
patches, black ears and face markings; 
also rich tan shading on the face, spots 
over the eyes, lining of ears, tail, etc. 
The scale of points which total up to ioo, 
range as follows: Symmetry, condition 
and size, 20; head, 15; stop, 5; muzzle, 
10; eyes, 10; ears, 15; 
coat and feathering, 15; 
color, 10." 

Of all the artists who 
have painted the spaniel, 
the canvases of Sir Edwin 
Landseer give us the most 
satisfactory rendering of 
the type of dog of the 
early nineteenth century. 
Not only was Landseer a 
great painter of animals, 
but he knew whereof he 
painted to the letter, for he 
was a true sportsman, a 
lover of his day in the 
woods and on the moors,, 
with the dogs and the gun. 
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Such a man with 
the ability to use 
his brush and colors 
did, most naturally, 
do more than 
merely paint a pic- 
ture of dogs. His 
dog pictures were 
animal portraits in 
the true sense of the 
word, faithful to the 
types as he knew 
them. 

This little spaniel 
has everbeen a favor- 
ite lap-dog. One as- 
sociates the King Charles Spaniel with 
thoughts of leisure and of luxury. So 
constantly has he come in contact with 
refinement that he seems to have absorbed 
something of the atmosphere of his sur- 
roundings, something of the atmosphere 
of the salons of yesterday. He seems 
born to the purple cushion, to have be- 
come the little dog, par excellance, of 
elegance. We do not quite associate him 
with our modern day rush, and so for a 
long time he existed in seclusion, now to 
emerge to find his place again in life that 
is adjusting itself to the culture of the 
period. 

Notwithstanding this it must not be 
thought that the King Charles Spaniel is 
devoid of sporting instinct, despite short 
nose this dog has very keen scent. Leigh- 
ton says that some claim has been ad- 
vanced that the English Toy Spaniels 
such as the King Charles of today, and 
especially the Blenheim, is descended 
from those belonging to Queen Mary of 
England, 1555. Robert Leighton states 
that Queen Mary kept a pack of Spaniels. 
Whether these were such as 
"The. little dogs and all, 

Tray, Blanch and Sweet-heart, see, they 

Bark at me." 
about which Shakespear's King Lear tells, 
we do not know. 

In the fourth chapter of History of 
England, Macaulay, referring to King 
Charles II, states, "He might be seen 
before the dew was off the grass at St. 
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James' Park, strid- 
ing among the trees 
playing with his 
Spaniels and flinging 
corn to his ducks and 
these exhibitions en- 
deared him to the 
common people, who 
always like to see the 
great unbend." It 
is, perhaps, this pop- 
ular incident which 
couples with the 
Spaniel the name of 
Charles. 

We learn from Dr. 
Caius, who was Queen Elizabeth's phy- 
sician, that he made note of a dog, the 
Spaniels of his time were " delicate, neat e, 
and pretty kind of dogges, called the 
Spaniel gentle or the comforter." 

Poets as well as painters have spread 
the fame of the Spaniel. Shakespeare, 
Herrick, Pope and Robert Southey, and 
Swift commanded 

"Happiest of the Spaniel race, 
Painter with thy colors grace." 



T. C. Turner 

CHAMPION KING CHARLES SPANIELS, 
FACE, ROMEO AND PERSEVERENCE, 




THE PRINCESS OF ORANGE. 



